ESSENTIAL LAKLAND, MARLEAUX, HARTKE, ATS AND BASSICS GEAR REVIEWED AND RATED!

m

]
IDICTIAR
I

—
Ty

ESPERANZA
SPALDING

DIVEBESTERRRS. -~ =
RIVALSONS V¢ O ol

enssLEwiSH /-
sl (@

SHARLEE
D'ANGELO

_ FROM THE SMITHS T0 DARK..
THE LEEND SPEAKS

[4) J

SEPTEMBER 2016 PRINTED M THE L% £4.75

S
97

34
714761521061 "H”L



A

The Smiths weren't just another British band from the 80s: they shaped guitar music for an entire

peneration, propelled by the still-astounding bass parts of Andy Rourke. Back with Cranberries singer

Dolores 0'Riordan in a new band, D.A.R.K., Rourke reveals his bass philosophy to Joel Mclver

credit my brother Robin
with introducing me to
the Smiths, perhaps the
1980s" most significant
force when it came to
British guitar music. I

was completely smitten.
A lot of my acne-ridden teenage peers
couldn't abide Morrissey's 'unique’ vocals, but
coupled with Johnny Marr's shimmering,
layered guitar tracks, it couldn't be denied
that the Smiths' songs sounded completely
different to the cheesy synth-pop and thrash
metal which [ thought represented all that
popular music had to offer.

As the songs wafted out of Robin's crappy
hi-fi and into my ears, the bass parts stuck
in my head and refused to go away. With

Pictures: Jen Malep ————

the high mids dialled up to maximum and
inventive fills thrown into what seemed like
every bar, bassist Andy Rourke's staccato
picking dexterity blew my stupid teenage
mind. Not that I was thinking about the bass
parts in even those slightly technical terms:
all I knew was that those slinky, twangy
lines sounded incredible.

The Smiths split after only four albums:
devotees know the tracklisting of The Smiths
(1984), Meat Is Murder (1985), The Queen Is
Dead (1986) and Strangeways, Here We Come
(1987) by heart. A generation of introspective
kids mourned, and continue to mourn
into their middle age, especially as the key
players of Morrissey and Marr, prolific solo
artists, show no sign of ever wanting to play
together again.

Andy Rourke has spent the intervening
decades playing with a long list of musicians,
from Morrissey and Marr (separately) to
Sinead O'Connor and beyond. He now has a
new project with Dolores O'Riordan of the
Cranberries and his colleague Oleg Koretsky.
Called D.A.R.K. after a combination of their
initials, the trio are releasing an album called
Science Agrees next month. We've had a
sneak preview and we have to say, it's great:
we certainly encourage you to check it out
without delay.

If you've read all my fanboy gushing so
far, you can imagine that interviewing
the guy almost 30 years after I first heard
his music was quite the thrill. Read on for
insights into the life and times of one of the
bass community’s finest...
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BASSISTS

Andy Rourke, DARK.

| prefer not to overthink the

hass-lines. | just get stuck in
there and go with my instincts. If
uck up I'll do another take, but

otherwise I'm not picky? ¥

It's great to finally get you on our cover, Andy.
Well, than iving it to me. It's my first

D.ARK’s new album sounds amazing. How
did the project come about?

a project called
dn't really

drums and the
e in Oleg's
ve in Brooklyn.

What basses are you using these days?
still got my old faithful - my 1964 P-B

ut half the lacquer is

hundred
ntly the n

ut too much becaus fragile.
utely h t damaged

1at I'd do without it.

Any endorsements you'd like to mention?
Idon't
should hz

tually have any endorsements. [
't 17 They st be t
to aj ' 1a ha!

houldr

How did you get into bass?
[ was always fascinated
instruments in general,

ember. Every Christras, an

some very b,
there. I learne
and my pa

vn as Curly
\ation Street], and th

try the b
[ thought I w
and I liked it, b

‘Which bass players did you admire?
John Entwistle was
McCartney, o
an: no-one ever me
s-lines, but I think they were fant
really funk

What was your first bass?
friend of Johnny's acqu an SD Curlee
ause | had to learn on fre

player. I'm stil
bless him. And
nd of opened me up, melodically, and

bviously. It ju

finally got a fretted bass three or four year:
[ still played in the same style as the fretle
That's where the melodies in my bass-play

me from, originally, if that m
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THE HANDMADE STRING

That's odd, because your tone in the Smiths was nothing like the usual
fretless bass sound.

Victor Wooten

You were only 19 when you recorded the first Smiths album in 1983, but
you already had a very precise, melodic style. How come?

Music is vibrations
‘What Difference Does It Make?' is a high point of that album in bass terms. DUDE BLUES and a direct
A D t g .

3 - THE HANDMADE STRING repi esentatlon Of
who we are. Strings
are vital components
to how these
vibrations touch the

e =« listener. Toreach
people honestly, we

'Bass came along when | I u—_————"r-——

joined the White Dice, which || S
i a terrible name,with

\ N - . Johnny Marr




How did you hit on the trebly tone for the
Smiths’ bass parts?

The bass sound in the Smiths came about from
me trying to overcompensate, because there
was only me and Johnny Marr. Some of the
later recordings have a million guitar overdubs,
but in the early days it was just me and Johnny,
both playing overtime to make the biggest
sound possible. I used Rotosound roundwounds
because | needed the twang.

Did you use any effects?

In the early days I had a Boss chorus pedal and
a flanger. You can hear a bit of chorus on [1984
B-side and all-time classic song] ‘How Soon Is
Now?, although I'm not a big fan of the way the
bass is produced on that song. It sounds a bit
muddy to me. Personally [ would like it to have
been a bit more present.

Did you have autonomy over your bass parts
in the Smiths, or were they collaborative?
Ninety-nine per cent of the time I had
autonomy. Occasionally Johnny would give
me a little nod about what he liked, but that
was rare. All the bass parts are my babies, and
you're not supposed to have favourites, are
you? I'm proud of them all.

After the Smiths, what was next?

Directly after that I did Morrissey's second
album and a bunch of singles and B-sides. That
was a weird time, because me and Mike [Joyce,
Smiths drummer] were his rhythm section and
at the same time, Mike was suing him. [ was
subpoenaed to give evidence for Mike, so that
was a difficult time.

Then you toured with Sinead O'Connor. What
was that like?

Sinead was great. She'd recorded I Do Not Want
What I Haven't Got and was looking to put a
live band together, so me and Mike got the call
from her then-manager Fachtna O'Ceallaigh.
She was living in Willesden in London at the
time, so we went to meet her and then I toured
with her for a year and a half. When we joined
her band, it was the calm before the storm: the
gigs got bigger and bigger until we were doing
amphitheatres, and all the craziness started
happening. It was intensive: I think we had one
day off a week, and that was probably a travel
day. Tourbuses, hotels, gigs... | just remember
being exhausted by the end of it.

Did you play bass differently after the Smiths?
My playing definitely changed, because [ was
thrown into all these different situations. I felt

asif [ had to be more flexible. You can't just be a
one-trick pony when you're playing with different
artists. It was good discipline for me, and I'm sure
it helped my bass playing. Then again, I played
with the Pretenders and went back to basics,
almost like the style I was playing with the Smiths.
Chrissie Hynde was great to work with.
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Andy Rourke, DARK.

STILL CHARMING MAN
Dolores 0'Riordan and Oleg Koretsky on Andy's hest bass-ines

DOLORES My first Smiths albums were cassettes purchased in 1985 at Savins Music in Limerick. The music really stood out. The
production wasn't full of gimmicks, and it's that songwriting and style of playing that infiuenced my work in the Granberries.
Andy's bass-line on D.A.RK.'s ‘Loosen The Noase' reminds me a bit of ‘There Is A Light That Never Goes Out'. He is a very melodic
bassist. and it's work like that that made me wan iborate with hiim. The bass on ‘November Spawned A Monster” is deadly.
KORETSKY Growing up, we had rot 1 8s. My I chianged when a friend loaned me his copy of [the
Smiths” 1987 cof bum] Lot 6 ' ‘grabbied me immediately. As | was learning to play, |
was fastinated with Andy's playi ; Pharism Bef ! “This Charming Man. | found the bass-lines on 'This Night
Has Opened My Eves’ and *Heaven Knows I'm Miserable Now! mope interesting melodically than the vocals. They stand up on their
own, which is unusual for bass.

Bass Guitar Magazine September 2016
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And

Did you ever upgrade your bass gear
in line with newer technology?

Mo. I just stayed with what [ had, and
still do to this day.

Ever been tempted to play a
five-string?

Definitely not. Why do you need a
five-string bass? It doesn’t make sense. It doesn't
sound like a bass. I tell you what, though - I'm
about to order a Fender baritone bass, which is

in between [a four- and five-string in range]. |

can understand that. You can hear me playing a

ba
Du
five-string bass, [ have no idea.

ne Eddy kind of style. But why you'd have a

Was slap bass your cup of tea?
[ was really into it, ves. I listened to a lot of

Stanley
He's amazing. Slap appeared here and there in
the Smiths. ‘Barbarism Begins At Home' is slap
bass with a pick: I don't think Morrissey thought
i bass. But [ bought Level

cool todo sla

42's records and went to see them: I thought
they were great. And | definitely admire Flea's

lly accornplished player. I also

playing, he'sarea
admire how he can jump around at the same
time, because when I'm playing on stage I'm just
focused on playing the bass. If [ even tap my
foot, I'll fuck up! I can’'t multitask like he can.

The list of sessions and gigs you've done has
stacked up over the years.
It's adding up, yeah. My bass playing's definitely

one bass on "Vicar In A Tutu’ - that twangy,

arke records, School Days in particular.

f&Why do you need a
five-string? It doesn't

make Sense

changed. Like me, it's become more mellow, If
called for, I can go back to the old style, but I've
gone back to playing with my fingers and using
a more rounded sound.

How’s your back holding up after lugging a
Precision around for 30-plus years?

Not bad, actually, [ can't complain. Maybe the
bass has got woodworm, it seems lighter every
year. When [ pick up a new P-Bass it seems
twice as heavy as mine.

The Freebass project, with you, Peter Hook
and Mani from the Stone Roses, sounded
promising when it was announced a decade
ago, but it failed to materialise, How come?

[ don't know. There was a clash of personalities
and it was a strange time. Initially I quit, and
then Mani quit. But [ love those guys. They're
my friends. We just couldn't work together,
but we tried.

‘What do you do when not playing music?

I like to cook, but I'm not very good at it. [ like
to experiment, so I'll start making a pasta and
sauce and my wife will taste it and say ‘That’s

really good), but then half an hour later
I've destroyed it by putting in too much
pepper or salt. I never know when to
stop. Apparently you have to be very
disciplined to be a cook.

It’s funny that you lack discipline in

the kitchen, because your bass parts
in the Smiths were very nuanced and precise.
Yeah, [ don't know what came over me. It was
effortless. [ wish I could have those moments
every day.

Sois D.A.R.K. taking up all your time at

the moment?

That's what I'm focused on. We're off on tour
in the UK and Europe in September, and then
hopefully we'll do some North American
dates in the winter.

It’s a while since you've played live, isn't it?
You know what, I've not played live for 10
years, apart from when [ jumped on stage
with Johnny a couple of years ago when he
played in New York. We did 'How Soon Is
Now'.

Do you think you'll ever record with

him again?

Who knows? It'd be nice. We worked well
together, that's for sure. ['ve known him since
I was 11, after all...

Info: www.darkofficial.com, www.andyrourke.com,
D.ARK.'s album Science Agrees is out shortly I
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“When | forgot to
bring my Radial JOV
to a session, my

engineer made me go |

back home to get it!

That's how good itis.” |§

~Marcus Miller

punchy and clear.Th

are great DI's!"
~Chick Corea

“The Radial PZ-Pre is
the absolute top with
my violins for the roa
| aswell asin the studio
~Jean-Luc Ponty

"My Bassbone has 2
channels so | can use
my electr and
acoustic usii

- channel on my amp,
PLUS there's a clean,

built-in DI that sounds

consistently great!"
~ John Patitucdi

What can you
sounds great!

= SEESI -~ JeffLorber

T

"The Radial PZ-Dl is the
perfect complement to &

my bass. 1 finally found
the DI that [ was looki

for. Thank you Radial |8

for making such
« fantastic products.”
) ~ Carlitos Del Puerto

"The Radial JDI is the

bestest (1) I've found

for plugging my organ |

in direct and is a great

companion to mics on &

the rotary speakers.
~Joey DeFrancesco

I just finished anothe

long recording session %

ollowed by a night

I club gig. d the
Radial PZ-DI made

It
rl'! my bass sound as

PowerTools...
for all that jazz!

NEW - JDV™ MK5 super DI:
Two customizable inputs with built-in
Radial Phazer™ and 48V phantom.The JDV
MKS lets you combine any type of pickup
or mic to deliver spectacular dynamics
with the most natural tone ever!

PZ-Pre™ acoustic preamp:

The most powerful acoustic
preamplifier ever to be put inside a
pedal! Two channels with on-board
EQ, DI box and effects loop for total
control over your signal path.

nly one |

JDI™ Duplex passive stereo DI: Dual Jensen™
transformers deliver two channels of ‘vintage’
warmth to round out your tone. Particularly

suited for highly dynamic instruments like
digital piano, organ, synths and active bass.

PZ-DI" variable load DI: Lets you optimize
pickup loading to extend frequency response and
warm up tone. Makes piezos sound as good as mics!

48V phantom powered for easy setup on an

Y stage.

PIEZO OPTIMIZED iNPUT &

Firefly™ tube DI:
Combines Radial’s
incredible class-A front
end with the warmth and
character of a 12AX7 tube
for tone, tone, tone.
Featuring remotely
switchable dual inputs for
efficient on-stage control.

LOCUT Hi 3

O TG ELASEIC - 150 PIEED  $30 MAONETIC

Whether you play upright bass, keyboard, jazz guitar or
violin, Radial has a solution to deliver your voice to
the audience with more headroom, less distortion

and greater fidelity than any other brand.

Radial DI’s... true to the music.

www. radialeng.com
1588 Kebet Way, Port Coquitlam BC V3CSMS tek604-942-1001
Jensen Transformers is a trademark of Radial Engineering Led.

Radial

engineering

SM
..powertools for power players
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